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Many lit mag editors participate on both sides of the submission process: reading unsolicited stories, and sending out their own for consideration. What do editors learn about writing from reading and editing submissions? How does evaluating, accepting, and declining stories change the work of drafting new short fiction? This panel dives into the editorial selection process on a craft level, with editors from American Short Fiction, Apogee, The Common, The Offing, and One Story.

The moderator will begin the event by introducing the panelists, who will then give a brief introduction of their own work as both writers and editors. The moderator will then open up discussion with a list of questions prepared in advance for about thirty minutes. The panel will end with a fifteen-minute audience Q&A.




Emily Everett (moderator) is managing editor for The Common. Her debut novel Heartland is forthcoming in spring 2023 from Putnam Books. Her short fiction appears in the Kenyon Review, Electric Literature, Tin House Online, and Mississippi Review, among others. More at emily-everett.com.

Adeena Reitberger is the editor and co-director of American Short Fiction. Her stories and essays have been published in Fence, Black Warrior Review, Mississippi Review, Cimarron Review, Nimrod International, Sierra Nevada Review, and other journals. She lives in Austin, Texas.

Lena Valencia is the managing editor of One Story and teaches writing at the Sackett Street Writers Workshop and Catapult. She has held positions at A Public Space and BOMB Magazine. She has an MFA in fiction from The New School and is the recipient of an Elizabeth George Foundation grant.

Alexandra Watson is a fiction writer and poet from Syracuse, New York currently based in Newburgh, New York. She writes about mixed race identity, class, mental illness, and addiction. She’s the executive editor of Apogee Journal, and a Lecturer in Barnard College's First-Year Writing Program.

Mimi Wong is editor-in-chief of The Offing magazine. Her work has appeared in The Believer, Catapult, Electric Literature, Hyperallergic, Literary Hub and Refinery29. Her fiction has been published in Cicada, Crab Orchard Review, Day One, Joyland, and Wildness. She teaches writing at The New School.



	
American Short Fiction
americanshortfiction.org
@asfmag
@AdeenaR

	
The Common
thecommononline.org
@CommonMag
@public_emily

	
One Story
one-story.com
@onestorymag
@lenavee



	Apogee
apogeejournal.org
@ApogeeJournal
@watsonlexis
	The Offing
theoffingmag.com
@theoffingmag
@whoismims
	






Panel Questions:

1. General introductions:
· Your name and role at the magazine
· A brief outline of the submissions process at your magazine 
· What you’re working on now, if you’re comfortable sharing

2. Are there creative difficulties that come from the experience of critiquing work and creating work? 

3. Can you point to specific elements of editing that you’ve developed by working on your own writing? 

4. What has your work as an editor taught you about the types of edits a story often needs? How do you incorporate what you’ve learned into editing your own work?

5. What does your cover letter look like when you send work out? What purpose do cover letters serve in your magazine’s submission process? Any specific do’s and don’ts for cover letters, things you’ve learned from encountering them as an editor?

6. How does your submission process help, or hurt, your magazine’s efforts to publish diverse writers and diverse work? What efforts are you undertaking to publish more diverse voices? 

7. What do you wish writers knew about the submission process, either in general or at your magazine? What advice would you like to share with them, if any?

8. For all the writers here who might want to submit: what would you like to see more of in the queue? What should they be sending?


Additional questions if time allows:

· How do you cope with rejection and setbacks while writing? 

· What do you turn to when you’re feeling low on inspiration? Where do you refuel?

· Do you have a process or practice that helps you separate drafting from submitting/publishing? Do you need that separation or is it one long continuity?


Audience Q&A 

