
Event Title and Number 

 

The Hidden Toil of Editing a Literary Journal and How It Impacts 

Inclusivity  

 

#T213 

 

Date/Time 

 

1:45pm - 2:45pm on Thursday March 24, 2022 

 

Place 

 

Virtual 

 

Event Description 

 

Being at the helm of a literary journal comes with plenty of rewards – 

and an equal amount of stress. Costs range from financial to emotional 

to vocational. These literary journal editors discuss the hidden 

obligations and labor of literary editing, including facing cancel culture, 

declining colleagues, encountering poor behavior from submitters, and 

receiving retribution rejections from editors. In light of these, they 

advise on best practices for ensuring inclusivity, diversity, and fairness. 

 

We are current, former, and guest editors of literary journals ranging 

from those sponsored by universities (Shenandoah) to self-funded start-

ups (Waxwing, SWWIM Every Day) to those funded by organizations 

(POETRY, Prospectus). We are BIPOC, disabled/chronically ill, and 

ethnically marginalized. Our various experiences and identities allow us 

to share truthfully with readers/submitters about behind-the-scenes 

journal management, answer lingering questions, and offer real, 

actionable advice. 

 

Event Organizer 



 

Jen Karetnick 

 

Event Moderator 

 

Celia Alvarez 

 

Participants 

 

Ashley M. Jones 

W. Todd Kaneko 

Catherine Esposito Prescott 

Lesley Wheeler 

 

Bios: 

 

Celia Lisset Alvarez (she/her) has been the sole editor of Prospectus: A 

Literary Offering for over a year. She has three collections of poetry: 

Shapeshifting, The Stones, and Multiverses, and a fourth collection 

coming in 2022, Bodies & Words. Alvarez was born in Spain and lives 

in Miami, FL. 

 

Ashley M. Jones is the author of Magic City Gospel. She teaches at the 

Alabama School of Fine Arts. 

 

W. Todd Kaneko is the author of the poetry books The Dead Wrestler 

Elegies and This is How the Bone Sings, and co-author of Poetry: A 

Writer's Guide and Anthology. He is a Kundiman fellow, former co-

editor of Waxwing magazine, and an Associate Professor at Grand 

Valley State University. 

 

Jen Karetnick is the author of 10 poetry collections, including The 

Burning Where Breath Used to Be, CIPA EVVY Winner and Eric 

Hoffer Poetry Finalist, and Hunger Until It's Pain (forthcoming). Co-



founder/managing editor of SWWIM Every Day, she works as a lifestyle 

journalist and trade book author. 

 

Catherine Esposito Prescott is the author of Maria Sings and The Living 

Ruin. Recent poems appear in Green Mountains Review, NELLE, 

Pleiades, Stirring, Verse Daily, The Orison Anthology, and Grabbed. 

Editor in Chief of SWWIM Every Day, Prescott teaches vinyasa yoga 

and yoga philosophy. 

 

Lesley Wheeler’s books include the essay collection Poetry's Possible 

Worlds; The State She's In, her fifth poetry collection; and Unbecoming, 

a novel. She is Poetry Editor of Shenandoah. Her work appears in 

American Poetry Review, Ecotone, Poetry, Massachusetts Review, and 

other magazines. 

 

Format 

 

The moderator of this virtual panel will begin by welcoming the 

audience, introducing herself, and reading the bios of the 4 members of 

the panel (5 minutes). The moderator will then employ a roundtable q-

and-a format. Each panel member will have a chance to respond to each 

of the 5 predetermined questions for 1-2 minutes (40 minutes). The 

moderator also may choose to address the question at hand. This should 

bring us to about 45 minutes. The session will end with a 15-minute 

audience q-and-a. 

 

Panelists will be answering these questions: 

 

1. By way of an introduction, please talk about your journal or 

journals that you have edited or guest edited in the past. Who is the 

audience? What are the journal’s aims?  

 

2. What have you struggled with most as an editor behind the scenes? 

Too much investment of personal time or funds? Lack of 



professionalism on the part of the writers? Not getting enough or 

the kind of quality of submissions that you need? 

 

3. How has editing a journal affected your day job and your home 

life? How has it impacted you personally? Has it improved your 

writing or informed you professionally? Or has it had the opposite 

effect? 

 

4. How do you handle submissions from colleagues, fellow editors, 

and poets that you know (or know of) that may or may not be up to 

standards? Have you received what you feel is retribution in return 

(or too much leeway) when you submit? Have you faced any 

arguments or cancel culture backlash on social media from what 

you have published or posted?  

 

5. Given what we’ve talked about today, what steps do or did you 

take, if any, to receive diverse and inclusive submissions? How do 

or did you ensure fairness in your selection process? What do you 

recommend writers who want to submit to you or anyone do in 

order to catch an editor’s eye? 

 


