SHORT STORY AS LABORATORY (Cara Blue Adams, Ramona Ausubel, Marie-Helene
Bertino, Gwen Kirby, Sequoia Nagamatsu)
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OUTLINE
Moderator introduces panel topic and panelists.

Each panelist speaks for roughly 3-5 minutes about experimentation in their own short stories,
addressing the following topics: how do you approach generating a short story? In what way
does the form of the short story allow you to experiment? What might a story facilitate that a
longer work, like a novel, would make more difficult?

Moderator asks questions:

1. What is one of the most successful (or surprising) experiments that you’ve tried in a story?

2. Is there a time that you tried something in a short story that didn’t work? What did this failure
teach you, or where did it lead?

3. What contemporary story writers do you most admire for their own experimentation?

4. Could you recommend an exercise to prompt experimentation that those in the audience could
try themselves?

Panelists do Q&A with audience.



