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Event Title:  

The 21st Century Horror Novel 

 

Event Description:  

The novel has thrived as a vehicle for scary stories since the time of Ann Radcliffe and Mary 

Shelley, and after three centuries, horror is returning to the mainstream. What elements of the 

genre have persisted, and how has horror evolved? How are contemporary writers reimagining 

horror? What essential work do horror tropes perform in this particular historical moment? Four 

novelists discuss the aesthetics and politics of fear. 

 

Event Category:  

Fiction Craft and Criticism 

 

Event Organizer and Moderator:  

Stephanie Feldman: Stephanie Feldman's work includes the novels Saturnalia and the award-

winning The Angel of Losses, the multigenre anthology Who Will Speak for America?, and short 

fiction and essays. She teaches fiction in the Arcadia University MFA program 

 

Event Participants: 

Juan Martinez is an associate professor at Northwestern University. Best Worst American, his 

story collection, was released in 2017. His novel Extended Stay arrived in January 2023. His 

work has appeared in Huizache, Glimmer Train, McSweeney’s, Ecotone, Selected Shorts, and 

elsewhere. 

 

Erika T. Wurth’s novel White Horse was published with Flatiron/Macmillan. She’s a Kenyon 

and Sewanee fellow, and narrative artist for the Meow Wolf Denver. She’s represented by 

Rebecca Friedman (books) and Dana Spector, CA (film). She’s an urban Native of Apache / 

Chickasaw / Cherokee descent. 

 

Addie Tsai (any/all) has an MFA from Warren Wilson College and a PhD in dance from Texas 

Woman’s University. Addie teaches creative writing at William & Mary. They are the author 

of Dear Twin and Unwieldy Creatures. 

 

Opening Remarks: 

The scary story is integral to the development of the English-language novel, and remains an 

artistically fertile and popular genre. It’s also an expansive genre, with the uncanny, weird, and 

dark fantastic appearing throughout contemporary literary novels. Today, we’re going to discuss 

how we understand the term “horror” and how we came to write it, and how horror is evolving—

as well as what persists—to respond to our particular moment in time. 

 

Moderator Questions: 

• How do you define horror, and how did you come to write it? 

• What sets today’s horror apart from the horror of previous decades? 

• If horror, as a genre, is all about the past, then how are contemporary writers using the 

past? Are they addressing underexplored histories? Are they treating familiar events and 

histories in new ways? 



Page 2 of 2 
 

• Are our collective fears persistent, or have they changed? Is “collective” still a useful lens 

in our pluralistic reading community?  

• Horror can both investigate and exploit society’s anxieties. How is today’s horror taking 

a savvy approach to the genre’s innate politics? 

• How are contemporary writings blending horror with other genres? 

• What contemporary horror novels do you consider essential reading for understanding 

where the genre is now and where it might go next? 

 

 

 


