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AWP Outline for “Minding the Gaps and Mining Landscape in Linked Short Story Collections” 
 
Event Description:  
Linked short story collections have become more popular, perhaps in part because of their 
hybrid nature. They can employ recurring themes, characters, and settings to situate readers in 
worlds that move beyond the borders of many short stories while stopping short of the breadth 
and propulsion of a novel. Minding the gaps, or the spaces, is key in writing linked story 
collections. How does space function between and within linked collections, and what stories 
does one choose to tell and why? 
 
Event Category: Fiction Craft & Criticism 
 
Event Organizer: Ramona Reeves 
 
Event Moderator: Camille Acker 
Camille Acker is the author of Training School for Negro Girls. She grew up in Washington DC 
and holds a B.A. in English from Howard University and an M.F.A. in Creative Writing from New 
Mexico State University. She was chosen as a 2020 Fulbright Scholar and is a 2022 Pew Fellow. 
 
Event Participants and Short Bios: 
Toni Ann Johnson won the 2021 Flannery O'Connor Award for her linked story collection Light 
Skin Gone to Waste. She is a 2015 NAACP Image Award nominee for her debut novel Remedy 
For a Broken Angel and a two-time winner of the Humanitas Prize for her screenplays Ruby 
Bridges and Crown Heights. 
 
Leslie Pietrzyk is the author of Admit This to No One, Silver Girl, and This Angel on My Chest, a 
collection of short stories that won the Drue Heinz Literature Prize. She teaches fiction at the 
Converse College low-residency MFA program. 
 
Rion Amilcar Scott is the author of story collections, The World Doesn't Require You and 
Insurrections, which won the 2017 PEN/Robert W. Bingham Prize for Debut Fiction. He earned 
an MFA from George Mason University and teaches English at the University of Maryland. 
 
Ramona Reeves won the 2022 Drue Heinz Literature Prize for her linked story collection, It Falls 
Gently All Around and Other Stories. Her work has appeared in Bayou Magazine, New South, 
Texas Highways and others. She lives with her wife in Texas. 
 

SESSION OUTLINE 
 

1. Moderator Camille Acker will welcome everyone to the session and introduce herself. 
She will announce any housekeeping items, and then read the description of the panel 
(above). She will then introduce panelists, who will each say hello. Camille will provide 
the reason we brought this panel together and thought it was important: “Linked short 
story collections require making choices that connect stories yet maintain each one's 
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independence. The terms "novel told in stories" and "linked stories" are sometimes 
used interchangeably, but novels often contain an overarching throughline, whereas 
tightly or loosely connected linked stories may lack a specific denouement. Using their own 

work and other examples as models, panelists will discuss employing space, POV choices, and narrative 
landscape to craft a linked collection.” (5-7 minutes) 

 

2. Camille asks the panelists to read no more than one page of their work to get a flavor of 
each panelist’s work. Before doing this, as an icebreaker and to encourage conversation 
between attendees, Camille will ask how many in audience are working on 
interconnected short stories or thinking it about it pursuing that sort of project (10 
minutes) 
 

3. Camille asks the first question, “In order to discuss interconnected story collections, let’s 
first define what we’re talking about. Are novels told in stories the same as 
interconnected story collections? If they differ, how do they differ?” Panelists will 
respond with two-to-three-minute answers and will discuss and explore this idea in 
search of possible parameters. (10 minutes) 

 
4. Camille asks a second question: “What are some of the ways stories can be linked?”  

Panelists will respond with one-to-two-minute answers and will provide examples of 
linkages, such as by event, theme, characters, setting, etc., in their own work or that of 
other writers and why they made those choices. (5-7 minutes) 

 
5. Camille asks her third prepared question: “This is related to the last question. How does 

the writer know what to include and what to leave out when the stories are linked?” 
Panelists will respond with one-to-two-minute answers and may chat about story 
arrangement, collecting the stories, space between stories, etc. (5-7 minutes) 

 
6. Camille asks her fourth question. “For each of you, how did these stories become a 

single project? Did you always know you were writing and interlinked collection? Or 
how did you end up writing an interlinked collection” Panelists will respond with two-to-
three-minute answers about how they ended up writing an interlinked collection and 
how they long they worked on the stories that eventually became a book. (10-12 
minutes) 

 
7. Camille asks her fifth question. “I’m also interested in the revision and editing process 

for linked stories. Some of the stories were published individually. Did the original 
versions differ from what we see in the book? Is revising a linked collection different 
from revising a collection that isn’t linked? Is it more like revising a novel? 

Panelists will respond with one-to-two-minute answers. (5-7 minutes) 
 

8. If time allows or if the audience is slow to ask questions, Camille will ask or intersperse 
these questions with the audience Q&A: 
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a. “Did your characters grow, change, emerge, or interact differently with each 
other across different stories or from the beginning to the end of your books?” 
(3-4 minutes) 

b. “Any general advice for putting together an interconnected collection?” (3-4 
minutes) 

c. “What do you think is a strength of the interconnected short story form?” (3-4 
minutes) 
Panelist will respond in one-minute (or less) answers, as time allows. 

 
9. When there’s only 15 minutes left, Camille will ask for audience questions. (15 minutes) 

 
10. Camille will close by thanking attendees for attending. 

 
 


