
Event Title

50 Years of Fire: A Reading to Celebrate AGNI

Event Type

Multiple Literary Genres Reading

Event Description

For fi�y years, AGNI has published international literature that transforms,

combusts, and burns bright. Join us for a virtual reading that celebrates AGNI’s

legacy and envisions its future with some of our dynamic contributors. These

poets, writers, and translators from across the globe will come together to give a

reading and discuss their experiences with the magazine’s intimate, rigorous

editorial process.

Event Organizer

Born in Wonju, Republic of Korea, Jennifer Kwon Dobbs is the author of

Interrogation Room, Paper Pavilion, and the chapbooks Notes from a Missing Person

and Necro Citizens. She also co-translates Sámi poetry with poet-scholar Johanna

Domokos, and their translation of Niillas Holmberg’s Juolgevuođđu, published as

Underfoot, received the American-Scandinavian Foundation's 2022 Lief and Inger

Sjöberg Prize. Currently, she is senior poetry editor of AGNI and professor of

English and Race, Ethnic, Gender, and Sexuality Studies at St. Olaf College.

Moderator

Jennifer Alise Drew is the senior editor of Restless Books, and has worked as an

editor for numerous other magazines and publishers, including Open City, The

Huffington Post, Grove/Atlantic, Simon & Schuster, Houghton Mifflin, Aperture,

and Open City Books. She has been a part of AGNI’s editorial team since 2003,

https://www.jkwondobbs.com/interrogation-room
https://www.jkwondobbs.com/paper-pavilion
https://www.jkwondobbs.com/notes-from-a-missing-person
https://www.jkwondobbs.com/necro-citizens
https://restlessbooks.org/


and is currently an editor-at-large. Her essays have appeared in The Cra� of

Editing (Routledge, 2018), The Iowa Review, Slice, The Chattahoochee Review, and

others.

Participants

Cyrus Cassells is the 2021–22 poet laureate of Texas and the author of nine books

of poetry, including Is There Room For Another Horse on Your Horse Ranch?

(forthcoming from Four Way Books in 2024), The World That the Shooter Le� Us

(published by Four Way in 2022), and The Gospel according to Wild Indigo

(published by Southern Illinois University Press in 2018). He is the translator

from the Catalan of Still Life with Children: Selected Poems of Francesc Parcerisas,

which was published by Stephen F. Austin University in 2019, and won the Texas

Institute of Letters’s Souerette Diehl Fraser Award for Best Translated Book. His

honors also include a Lannan Literary Award, a Lambda Literary Award, a

Pushcart Prize, two NEA grants, the Balcones Prize, an NAACP Image Award

nomination, publication in Best American Poetry 2017, and the Poetry Society of

America’s William Carlos Williams Award.

Pushcart Prize poet, translator, a founding editor of Four Way Books, Dzvinia

Orlowsky is the author of six poetry collections including her most recent, Bad

Harvest, a 2019 Massachusetts Book Awards “Must Read” in Poetry. She is a

recipient of a Massachusetts Cultural Council Poetry Grant, a Sheila Motton

Book Award, and a co-recipient of a 2016 National Endowment for the Arts

Literature Translation Fellowship. Her first collection, A Handful of Bees, was

reprinted as part of the Carnegie Mellon University Press Classic Contemporary

Series. Her translation from the Ukrainian of Oleksandr Dovzhenko’s novella The

Enchanted Desna was published by House Between Water in 2006. In 2014, her

co-translation with Jeff Friedman of Memorials by Polish poet Mieczyslaw Jastrun

http://iowareview.org/from-the-issue/volume-47-issue-2-%E2%80%94-fall-2017/personal-matters
https://fourwaybooks.com/site/the-world-that-the-shooter-left-us/
http://siupress.siu.edu/books/978-0-8093-3661-6
https://www.tamupress.com/book/9781622885435/still-life-with-children/
https://dzviniaorlowsky.com/dzvinia-orlowsky-books/
https://press.uchicago.edu/ucp/books/book/distributed/B/bo43498081.html
https://press.uchicago.edu/ucp/books/book/distributed/B/bo43498081.html


was published by Dialogos. More recently, her co-translations with Ali Kinsella

from the Ukrainian of Natalka Bilotserkivets’s selected poems, Eccentric Days of

Hope and Sorrow (Lost Horse Press, 2021), was finalist for the 2022 Griffin

International Poetry Prize and winner of the 2022 AAUS Translation Prize. A

book of her co-translations with Ali Kinsella from the Ukrainian of Halyna

Kruk’s poetry is forthcoming from Lost Horse Press in 2024.

Lia Purpura is the author of nine collections of essays, poems, and translations.

A finalist for the National Book Critics Circle Award for her book of essays, On

Looking (from Sarabande Books), her awards include Guggenheim, NEA, and

Fulbright Fellowships, as well as five Pushcart Prizes, the Associated Writing

Programs Award in Nonfiction, and others.  Her work appears in The New Yorker,

The New Republic, Orion, The Paris Review, The Georgia Review, AGNI, Emergence,

and elsewhere. She lives in Baltimore, MD, where she is Writer in Residence at

the University of Maryland. She has taught in the Rainier Writing Workshop’s

MFA program, at Breadloaf Writers Conference, the University of Iowa’s

Nonfiction MFA program, and at conferences, workshops, and graduate

programs throughout the country. Her newest collection of poems is It Shouldn’t

Have Been Beautiful (from Penguin) and her latest collection of essays is All the

Fierce Tethers (from Sarabande Books).

Jamie Quatro’s debut novel, Fire Sermon, was published in 2018 with Grove Press

(U.S.) and Picador (U.K.). It was selected as one of the Top Seven Novels of 2018

by The Economist, named a Book of the Year by the San Francisco Chronicle,

LitHub, Bloomberg, and the Times Literary Supplement, and was a Barnes & Noble

Discover Great New Writers book, Indie Next pick, and New York Times Editors'

Choice. Quatro’s story collection, I Want To Show You More, was a New York Times

Notable Book, NPR Best Book of 2013, and was chosen as a favorite book of 2013

https://losthorsepress.org/catalog/eccentric-days-of-hope-and-sorrow/
https://losthorsepress.org/catalog/eccentric-days-of-hope-and-sorrow/
https://www.sarabandebooks.org/all-titles/on-looking-lia-purpura
https://www.sarabandebooks.org/all-titles/on-looking-lia-purpura
https://www.penguinrandomhouse.com/books/317339/it-shouldnt-have-been-beautiful-by-lia-purpura/
https://www.penguinrandomhouse.com/books/317339/it-shouldnt-have-been-beautiful-by-lia-purpura/
https://www.sarabandebooks.org/titles-20192039/all-the-fierce-tethers-lia-purpura
https://www.sarabandebooks.org/titles-20192039/all-the-fierce-tethers-lia-purpura
https://www.nytimes.com/2018/02/06/books/review/fire-sermon-jamie-quatro.html
http://www.newyorker.com/magazine/2013/03/11/broken-vows


by James Wood in The New Yorker. The collection was a finalist for the Los Angeles

Times Art Seidenbaum Award, the Townsend Fiction Prize, and the National

Book Critics Circle John Leonard Prize. A new novel and story collection are

forthcoming from Grove. Quatro is a contributing editor at Oxford American, and

her work has appeared there as well as in Ploughshares, The New Yorker, The

Guardian, The Paris Review, The New York Review of Books, and elsewhere. She is

the recipient of fellowships from MacDowell and Yaddo and has taught in the

Kenyon Review Writing Workshops and the Sewanee MFA program.

Opening Remarks

Hello, and welcome to Fi�y Years of Fire: A Reading to Celebrate AGNI. I’m

Jennifer Alise Drew, currently AGNI’s editor-at-large, though I’ve been an editor

in one form or another for the magazine since 2003.

AGNI was founded by Askold Melnyczuk in 1972. For fi�y years, the magazine

has published literature from across the globe — literature in translation,

literature by both new voices and those well known. As Askold put it in his essay

in our current issue, “AGNI was born of rebellion.” And central to that rebellion

for Askold was the fact that his parents were refugees from Ukraine. In his very

first broadcast, in fact, he published an editorial in support of Ukrainians who

were then protesting Russian oppression. One of many through lines connecting

then and now, is, as Askold says, AGNI’s “consistent support for those voices who

as yet had no seat at the table.”

AGNI is committed to publishing literature that “reflects the truth of our

existence” — with all the fire and urgency that implies. Today, we’re celebrating

our fi�ieth year of publication by inviting four of our long-time contributors



whose fiction, nonfiction, poetry, and translation exemplify this ethos: Cyrus

Cassells, Dzvinia Orlowsky, Lia Purpura, and Jamie Quatro.

Thank you all so much for being here. A�er we hear from each of you, we’ll talk a

little bit about being edited at AGNI.

Program and Links to Works

Dzvinia Orlowsky reads:

● “Riot” by Ukrainian poet Natalka Bilotserkivets, co-translated into the

English with Ali Kinsella

● “We Carry Our Dead” by Ukrainian poet Halyna Kruk, also co-translated

into the English with Ali Kinsella (forthcoming from Lost Horse Press,

2024)

● “The River” (AGNI 23)

● “In Winter” (AGNI 33)

● “Invisible Departures,”   excerpted from Bad Harvest (Carnegie Mellon

University Press, 2018)

● “Desolate” and “Breaking News,” two new poems

(Reader, you can find more work by Dzvinia Orlowsky on AGNI’s website:

https://agnionline.bu.edu/about/our-people/authors/dzvinia-orlowsky/.)

Jamie Quatro reads “Hypothetical Love Letter Composed on the Occasion of My

Twentieth Wedding Anniversary,” published in AGNI 84. (Find it on AGNI’s

website:

https://agnionline.bu.edu/fiction/hypothetical-love-letter-composed-on-the-occas

ion-of-my-twentieth-wedding-anniversary/.)

https://agnionline.bu.edu/about/our-people/authors/dzvinia-orlowsky/
https://agnionline.bu.edu/fiction/hypothetical-love-letter-composed-on-the-occasion-of-my-twentieth-wedding-anniversary/
https://agnionline.bu.edu/fiction/hypothetical-love-letter-composed-on-the-occasion-of-my-twentieth-wedding-anniversary/
https://agnionline.bu.edu/fiction/hypothetical-love-letter-composed-on-the-occasion-of-my-twentieth-wedding-anniversary/
https://agnionline.bu.edu/about/our-people/authors/dzvinia-orlowsky/
https://agnionline.bu.edu/fiction/hypothetical-love-letter-composed-on-the-occasion-of-my-twentieth-wedding-anniversary/
https://agnionline.bu.edu/fiction/hypothetical-love-letter-composed-on-the-occasion-of-my-twentieth-wedding-anniversary/


Cyrus Cassells reads:

● “Spring Comes to the City of Lisbon” (published in AGNI 89 and

forthcoming in Is There Room for Another Horse on Your Horse Ranch? from

Four Way Books, March 2024)

● “The Desire Path” (published in AGNI 92 and forthcoming in Is There Room

for Another Horse on Your Horse Ranch? from Four Way Books, March 2024)

● “Detente (Here Comes the Cold War Again)” (published in AGNI online

and forthcoming in Is There Room for Another Horse on Your Horse Ranch?

from Four Way Books, March 2024)

● “Queen Isabella Encounters a Moorish Song” (AGNI 96)

● “Elegy with a Gold Cradle” (published in AGNI 83, Best American Poetry

2017, and The Gospel according to Wild Indigo from SIU Press, 2018)

(Reader, you can find more work by Cyrus Cassells on AGNI’s website:

https://agnionline.bu.edu/about/our-people/authors/cyrus-cassells/.)

Lia Purpura reads “Bloodspots  (III),” from her collection All the Fierce Tethers

(Sarabande Books, 2019). (Reader, you can find more work by Lia Purpura on

AGNI’s website: https://agnionline.bu.edu/about/our-people/authors/lia-purpura/.)

Moderator Questions

Without doing too much violence to the beautiful wash of language in which

we’ve been suspended, I’d like to talk a little bit about your collective experiences

of being edited at AGNI.

Bill Pierce, our co-editor alongside Sven Birkerts, likes to say that we edit poetry

as closely as prose, and I believe this is rather rare. Of course, we’re also careful

to remind writers that our edits are suggestions made in the spirit of the work

itself — we don’t accept anything conditionally.

https://agnionline.bu.edu/about/our-people/authors/cyrus-cassells/
https://agnionline.bu.edu/about/our-people/authors/lia-purpura/


Toni Morrison has used the phrase “imaginative recklessness” to describe the

writer-editor relationship, and as an editor, I think there is something of

recklessness required of an editor to submit to someone else’s prose. Submitting,

in editing anyway, is a form of deep listening, and requires both this recklessness

and, of course, imagination. Stephanie G’Schwind, the editor of the Colorado

Review, has this wonderful phrase: “We think of each poem as a country with its

own laws.” To me this gets at the heart of the practice of editing, whether poetry

or prose — submitting to the rhythm and voice of the work itself so that, as

editors, we think from within and not from without, even if that means letting go

of grammatical convention. And I think this becomes particularly interesting

when you work on a translation.

1. We have three translators here, so we would be remiss if we didn’t talk

about how translation changes the editing process. Dzvinia and Lia, you’ve

both been a part of AGNI more or less since the beginning, both serve on

our advisory board, and both help us carry forward our commitment to

translation — from the Ukrainian, in Dzvinia’s case, and from the Polish,

in Lia’s. Can you talk a little bit about the editing process particularly when

it comes to translation?

2. Dzvinia, Cyrus, Lia, can you talk a little bit about your experiences as poets

with editing, both at AGNI and elsewhere?

3. I’d like to talk about finding the right word. In one of John McPhee’s

famous New Yorker essays on writing — “Dra� 4” — he describes his

practice of drawing little boxes around words that on third read don’t feel

quite right, and going to the dictionary to dissect the essence of the word,



which helps him get at the meaning he wants to convey. AGNI’s senior

poetry editor, Jennifer Kwon Dobbs, says that for her, o�en editing poetry

is about thinking through the subtexts, and “what a word choice might

foreclose in terms of those subtexts.” Jamie, I think of your work especially

when it comes to subtexts. Can you talk a little bit about your own process?

Closing Remarks

Many thanks to AWP for hosting this reading and conversation. To those of you

watching, our panelists were so responsive to each other during the recording of

this event, and so forthcoming with their stories of working with AGNI, that we

did not have much time le� for the planned Q&A, so we invite all of you to ask

questions of the participants in the chat window. Last but not least, you can

purchase a copy of AGNI’s 50th anniversary issue at your favorite independent

bookseller or on our website at

https://agnionline.bu.edu/about/the-journal/archive/agni-96/. Thank you!

https://agnionline.bu.edu/
http://agnionline.bu.edu

