
AWP Event Outline: Leading, Styling, & Other Navigations: Writers & Editors as 
Designers 
 
Event Description: Reading experiences depend not only on language but also on 
the design of the material iteration of a given text. What happens when we think 
about the printed page or screen as a space for text? What should or could a journal 
or a poem look like? What if someone reads with their ears instead of their eyes? 
With accessibility and budget in mind, panelists explore constraints and 
innovations of physical and digital spaces, share practical design tips, and suggest 
options for visually driven work. 
 
Event Category: Publishing, Editing, and Tech 
 
Event Organizer & Moderator: 
 
Lydia Pejovic: Lydia Pejovic is a writer, lecturer, and current dual English 
MA/MFA student at Chapman University. She received her BA in English from 
the University of San Diego. She writes both fiction and poetry and has been 
published in Tab Journal, Bluepepper, the Maine Review, and more 
 
Event Participants:  
 
Anna Leahy: Anna Leahy is a poet, nonfiction writer, pedagogy scholar, and 
medical humanities facilitator. Her books include What Happened Was:, Aperture, 
Tumor, and Power and Identity in the Creative Writing Classroom. She directs the 
MFA in Creative Writing program at Chapman University and edits Tab Journal. 
 
Keith S. Wilson: Keith S. Wilson is an Affrilachian Poet, Cave Canem fellow, 
graduate of the Callaloo Creative Writing Workshop, and recipient of three Bread 
Loaf scholarships. He holds an MFA in poetry from Chicago State University. 
Keith works as a writer and game designer in Chicago. 
 
Amanda Niehaus: Amanda Niehaus is a writer, scientist, and co-founder and editor 
of Science Write Now—Creative Writing Inspired by Science 
(www.sciencewritenow.com). She is author of the novel The Breeding Season 
(2019) and her essays and stories are published in Creative Nonfiction, AGNI, 
Noon Annual and more. 
 
Allison Blevins: Allison Blevins is a queer disabled writer. She is the author of the 
collections Handbook for the Newly Disabled, A Lyric Memoir and 



Slowly/Suddenly. She is also the author of four chapbooks. Allison is the Director 
of Small Harbor Publishing and the Executive Editor at the museum of americana. 
 
Opening Remarks and Housekeeping Announcements: 
 
Good afternoon, everyone, and welcome to our event “Leading, Styling, & Other 
Navigations: Writers & Editors as Designers.” I’m your event Organizer and 
Moderator, Lydia Pejovic. I wanted to first thank you all for joining us for this 
panel. I’m going to give you a few reminders before we get going: For those 
needing or wishing to follow along to a written text, please let the moderator of the 
panel, MYSELF, know, and a printed copy will be delivered to you. Please make 
sure that spaces marked for wheelchairs remain clear of chairs or other barriers. 
Treat service animals as working animals and do not attempt to distract or pet 
them. They are working! Be aware of those with chemical sensitivities and refrain 
from wearing scented products. Lastly, please be aware that your fellow attendees 
may have invisible disabilities. Do not question anyone’s use of an accommodation 
while at the conference, including for chairs reserved for those with disabilities. 
Our panel is also regarding disability and accessibility, so these are all very 
important housekeeping reminders for myself and my panel members. 
 
I’m going to briefly break down how this is going to go today. We are joined by 
some wonderful poets and designers today. We are going to touch on their 
experiences as writers, editors, and designers in four 10-minute presentations. Each 
panelist will draw from their experiences as a writer or editor to explore the 
rationale behind their design decisions and share practical tips and questions for 
editors and writers to consider. I will then pose a few questions for the panelists to 
address in conversation. The remaining time that we have will be devoted to 
comments and questions from all of you with the goal of sharing best practices for 
inclusive, accessible, engaging reading experiences. 
 
Let me introduce the four panel members: [READ BIOS IN ORDER OF 
SEATING ARRANGEMENT] 
 
Our goal for today is to focus on the accessibility of our literature. This is an 
incredibly important thing to consider, as, despite the technology that we have at 
our fingertips, many writers and editors have far less expertise in design, layout, 
production, and accessibility than in craft and literary curation. Our wonderful 
panelists represent a range of identities, including disability perspectives, and 
backgrounds in and beyond academia that include editing and production work, 
game design, and science research. Each poet takes different practical approaches 



to creating an aesthetically innovative and increasingly accessible literary culture. 
Ultimately, we hope to influence all of you, and to learn from your questions and 
comments, on best practices for accessible and innovative techniques in the literary 
world!  
 
[CALL UP PARTICIPANTS TO DO THEIR 10-MINUTE PRESENTATION IN 
ORDER OF SEATING ARRANGEMENT] 
 
Participant Remarks:  
 
Anna Leahy: Every literary journal faces constraints—of format (print and online), 
of budget and other resources, of time and deadlines. Drawing from my 
experiences as Editor of Tab Journal, I plan to discuss how partnering with an 
information designer as Creative Director has led me to understand such 
constraints differently and value the role of design in shaping the reading 
experience of a poem. Using some specific examples, I’ll share how Tab Journal 
has used constraints while working toward ethical decisions and how revising our 
policies and practices with each volume has both revealed weaknesses and 
expanded possibilities. Particularly over the last three years and heightened by the 
pandemic, we’ve given concerted attention to accessibility, most recently with 
input from a disabled designer. I hope to distill a list of the most important 
decisions and changes we’ve made that other editors can consider adapting. In 
addition, I would like to encourage a wider conversation specifically about best 
practices for alt text for poetry that incorporates visual elements to convey 
meaning. 
 
Keith S. Wilson: I've always been interested in writing in forms, especially nonce 
forms and non-literary received forms like the recipe or the dictionary entry. This, 
combined with my interest in the visual arts and my work in game design inform 
my talk—an examination of poetry not only as a textual and aural object, but as an 
interactive and visual one as well. What opens up when we think about poetry on 
the page (even traditional poetry), and treat its visual and participatory qualities as 
equal to its language. 
 
Amanda Niehaus: With writer and literary scholar Jessica White, I co-produce an 
online, open-access literary magazine called Science Write Now, which specializes 
in creative writing inspired by science. We created this magazine in 2020 as a 
means to build community around literary / scientific spaces, because we felt (and 
still feel!) that too much science remains inaccessible – either because of publisher 
paywalls or because it’s poorly contextualised for readers outside the immediate 



field of research. Therefore, we offer a place where people can engage with science 
in a very different way, through poems; personal, craft, or review essays; fiction; 
podcasts with authors and scientists; and online writing courses. Beyond the walls 
of academia, science communication should be more than ‘here’s the information I 
have that you don’t’ – but should help connect people with that information in 
deeper, more-meaningful ways. This is what we aim to do, and we are continuing 
to find creative ways to improve these connections, and for people with all 
accessibility requirements. We are currently re-designing our website to improve 
both the connection of our published work with science and its accessibility to all 
folks. 
 
Allison Blevins: I will begin by discussing Harbor Review. The magazine is a 
digital space that puts poetry in conversation with art. Originally intended to 
replicate a curated art installation, the magazine has developed since inception in 
order to become more accessible. My presentation will include discussion of how 
my diagnosis with MS informed my desire to focus on accessibility in all aspects 
of my editorial work. I will discuss the limitations and opportunities presented by 
the digital platform. Finally, I will highlight the obstacles faced by writers when 
they become editors and publishers and provide tips on how to overcome those 
obstacles.   
 
 
Moderator Questions: 
 
1. Many of you work in creating accessible, innovative online publications. Do any 
of you have ideas of how we could make physical print editions more accessible? 
 
2. Which challenges or constraints have been most eye-opening when producing 
your creative work? In other words, how have your challenges pushed you to 
discover new, innovative ways to create/distribute poetry and visual work? 


