
The Future of Queer Publishing 
Event Outline 

Participants 
Margot Atwell (she/her) is a writer, editor, publisher, and community funding expert. She is the 

Executive Director & Publisher at Feminist Press. She's the author of Derby Life, co-author of The 

Insider's Guide to Book Publishing Success, and writes the On the Books newsletter about money and 

arts. 

Brian Lam, a graduate of the University of Victoria's creative writing program, has been with Arsenal 

Pulp Press since 1984, becoming co-owner of the company in 1992. He is a former president of the 

Association of Book Publishers of British Columbia, and a former board member of the Association for 

the Export of Canadian Books (now Livres Canada Books). He currently serves on the board of the 

Association of Canadian Publishers. He won the Community Builder Award from the Asian Canadian 

Writers' Workshop in 2014, the Ivy Award from the Toronto International Festival of Authors in 2018, 

and the Publishing Professional Award from Lambda Literary in the US in 2020. 

L. D. Lewis is an author & editor of speculative fiction. She also serves as a founding creator and Project 

Manager for the award-winning FIYAH Literary Magazine, Director of the Ignyte Awards, Director of 

Programs and Operations at Lambda Literary, and researcher for the LeVar Burton Reads podcast. 

Casey Plett is the author of A Dream of a Woman, Little Fish, and A Safe Girl to Love. She co-edited 

Meanwhile, Elsewhere: Science Fiction and Fantasy From Transgender Writers and has written for The 

New York Times and McSweeney's Internet Tendency. She is the Publisher at LittlePuss Press. 

Jeanne Thornton (moderator) is the author of Summer Fun, The Dream of Doctor Bantam, and The Black 

Emerald, as well as the coeditor, with Tara Madison Avery, of We're Still Here: An All-Trans Comics 

Anthology, and the copublisher of Instar Books. She is the host, with Anton Solomonik, of the monthly 

World Transsexual Forum open mic. She lives in Brooklyn. 

Agenda 
The moderator will briefly introduce the subject of queer publishing, then ask the panelists to introduce 

themselves. The moderator will then ask some of the questions below and allow the discussion to 

develop based on them. The panel will end with a ten-to-fifteen-minute audience Q&A. 

Possible Moderator Questions 
1. Opener/brag question, before we get into the future. What's something RIGHT NOW in queer 

literature that excites you? This could be something you're publishing, hoping to publish, 
contributing to, or just aware of and anticipating. But what does the present of queer publishing 
look like to each of you? 

 
2. This next question is about deciding WHAT to publish: if the job of publishing is about 

connecting readers to writers, how the discovery part of that job works. Often when we're 
deciding what to publish next, we're working from a certain pool of candidates: we know what 



talented yet underpublished writers may be connected to us through a scene, or we may know 
writers who are already famous and whose next work would be of interest, or maybe we rely on 
the work of other publishing programs/queer organizations to attract, discover, and vet talent. 
Is that enough? How do each of you balance those channels and their different opportunities 
with the need to find new and innovative work that maybe doesn't come through any of those 
channels? 

 
3. Sustainability. How do you keep the lights on, attend to the business piece, make sure that these 

organs of transmission of queer writing and content move forward? What are the challenges of 
queer publishing that maybe aren't faced in the same ways by publishers that don't have this 
sense of specialization, or mission? Are there any advantages that queer publishing has over 
other forms of publishing? 

 
4. This next question is about the boundaries of queer publishing: where "queer publishing" stops 

and other forms of publishing begin, or how the points of intersection and overlap that exist 
function. How do you navigate these questions within your own publishing programs or thinking 
about publishing programs? Are there any moments of compromise that stand out to you--a 
moment when you thought "okay, I have to seriously think about what is important to me now, 
as the steward of this institution?" Or are you of the opinion that fuck that--queer publishing 
means never having to say you're sorry? 

 
5. Generational turnover. I think this is one of the most important components of queerness: the 

discourse, and the way it feeds out of literary scenes and informs generations coming up and 
reacting to previous generations' work. There's an intuition that I have, and maybe it's right and 
maybe it's not, that queer scenes are MORE discursive on average, which is going to result in 
different conditions people are writing and publishing in, and shifting, fermenting, transforming 
norms about that writing. How do you think about accounting for that, not just in terms of 
editorial selection, but in terms of how your institutions are designed? (Or is this something you 
don't think is important, and why?) 

 
6. Finally, I want to end with a future-oriented version of the brag question again: what is your 

dream thing to publish, to read? What would you be so grateful to see cross your desk? 
 


