
OUTLINE FOR SHOW ME THE MONEY PANEL
AWP 2023

I. Event Title: Show Me the Money; New and Creative Ways to Fund the Writing Life
II. Event Description: The fantasy for many writers is working for long stretches of hours in

a room of one’s own, totally immersed in the craft. But few writers actually write full
time.  (Maya Angelou worked as a fry cook and Wallace Stevens sold insurance.) This
panel will discuss the challenges (particularly to women and writers of color), new
solutions and some surprising benefits of the necessity to earn income while preserving
mental energy and stamina to bring forth the work.

III. Event Category: Artistic and Professional Development
IV. Event Organizer & moderator: Sara Connell

A. Sara Connell sara.connell@gmail.com - Sara Connell has been featured on Oprah
and Tedx. Her writing has appeared in many national publications including: The
New York Times, Good Housekeeping and Forbes. Her short story collection
Ghost House was nominated for a National Book Award and her 2022 The
Science of Getting Rich-for Women reached #1 in seven categories and became
an instant Amazon bestseller.

V. Event Participants/ Short Biographies
A. Aatif Rashad - aatifr@gmail.com - Aatif Rashid is the author of the novel Portrait

of Sebastian Khan. He's published stories in The Massachusetts Review, Arcturus,
Barrelhouse, Triangle House Review, and other places, and nonfiction in The LA
Review of Books and Lit Hub. He wrote for The Kenyon Review blog from 2018
to 2021.

B. Kurt Baumeister - kurtbaumeister@gmail.com - Kurt Baumeister’s writing has
appeared in Salon, Guernica, Rain Taxi, Electric Literature, The Brooklyn Rail,
and The Rumpus. His debut novel, Pax Americana, was published by Stalking
Horse Press. Baumeister is an editor with 7.13 Books and holds an MFA in
creative writing from Emerson College.

C. Dionne Irving - dionneirving@gmail.com - Dionne Irving is originally from
Toronto, Ontario. She is the author of QUINT(7.13 Books) and THE ISLANDS
(Catapult). Her work has appeared in Story, Boulevard, LitHub, Missouri Review,
and New Delta Review. She teaches in the MFA program at the University of
Notre Dame.

D. Billy Lombardo - billylombardo1@gmail.com - Billy Lombardo, a Nelson Algren
Award winner, is the author of The Logic of a Rose: Chicago Stories, The Man
with Two Arms, Morning Will Come, and The C.A.P.E. Crusade: a Guide for
Writing a Great College Application Personal Essay. Billy holds an MFA from
Warren Wilson. He lives in Chicago.
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VI. Opening remarks and Housekeeping Announcements
Welcome, everyone to “Show Me the Money, New and Creative Ways To Fund Your
Writing Life.” The idea for this panel emerged at AWP in Philadelphia last year. A group
of us, some of whom you'll meet on our panel tonight, began discussing the varied and
sometimes unexpected things we were doing to fund and support our writing lives or had
done in the past. We talked about the mythology of the writer's life and the utopian
version of the writer- the one who takes the long, dreamy walks daily and spends several
hours at their desk, pounding out their 2000 words or 5000 words before taking care of
some tasks, taking an interview, followed by a cocktail or two. This verion of the writer
was personified by white men who presumably had a wife or staff taking care of their
home and children and other personal affairs.

What we want to ask and discuss in the next hour or so is: is this vision of the writer’s life
even an ideal that produces the best work? Are jobs done out of the necessity of paying
for one's life a distraction? Are they a vampire suck of energy, leaving less for the craft?
Or are some of these pursuits actually surprisingly fueling the craft and making the work
better, inspiring and enriching the words on the page? What's the right balance between
how much of the other work and the craft and if we are doing other work to support our
writing life? What habits or practices do we need to ensure that we really do have the
stamina?

So this was a discussion over some drinks and fabulous Greek food in Philadelphia last
year and we enjoyed the topic enough that we thought it might be something of interest to
the larger AWP community, particularly looking at this now when women lost $800
billion due to the pandemic and the world is in varying states of economic, political and
social upheaval.

We’ll explore those stories of lauded writers who worked to support the craft like Stephen
King working as a janitor. We’ll ask if Hemingway would have been the Hemingway we
know if he hadn't had to experience time serving in World War Two. We’ll talk about the
tension, the drawbacks, and potentially gifts of this other work and how we make sure we
protect whatever is needed in order to keep up the writing. And how to choose what kinds
of strategies or choices will allow the other work that we do to be a contribution and an
improvement to our craft.

We're also going to talk about the particular challenges of underrepresented groups in the
publishing industry - minorities in the publishing industry, women, people of color, native
peoples, people of varying ability levels. What are the challenges for those of us
identifying with these groups in funding the writing life? When you take into



consideration things like gender and racial pay gaps and cultural biases, how does that
impact the work that can be brought forth from a diversity of groups?

Hopefully we're gonna have a lot of fun because money is a topic that many people want
to avoid, not talk about. And yet, I believe, at least personally, that it is time to end the
archetype of the starving artist and enter the era of the prosperous artists. We’re excited to
discuss a new archetype- of the abundant writer- not just for a few with stratospheric New
York Times, two years ago, the New York Times bestseller success, but all the regular
writers have great talent and contribution. We want to hear your thoughts on all this and
collectively generate new and exciting ways, beyond book sales, that we can live rich
lives as writers.

VII. Participant initial remarks
A. Aatif Rashid: "For me, the most important thing about money and the writing life

is to remember to keep them distinct. There's a tendency for us to want the work
we do for money to be the most important aspect of our life, the thing that gives
us meaning. But when it comes to writing, the truth is that it's not always going to
pay us--but of course that doesn't mean it's not worth doing. The important thing
is to find a way to have a steady, stable income that allows you to write without
the pressure of needing to make money from your art. This may seem like a
compromise, but if you think about it it's been true of most writers and artists
throughout history."

B. Kurt Baumeister  "I want to look at the idea of “creating money from writing”
from a slightly different perspective, one that centers more on being able to afford
to write rather than the more entrepreneurial approach of “How do I make as
much money as possible from writing?” I’m not saying the more standard
approach doesn’t have value, because it does, but that there’s low-lying fruit
related to personal choice and familiarity with certain traditionally un-writerly
disciplines such as budgeting, taxes, and general personal finance that could help
a lot of writers afford to practice their craft by reducing their expenses rather than
increasing their incomes. One thing I want to zoom in on is the idea that you have
to be in a big city, and deal with a big city’s big expenses, in order to succeed as a
writer. The Internet has created an environment in which you absolutely do not
have to live in New York or Los Angeles to succeed in today’s writing world.
Divorcing yourself from the notion that you need to live in a big city can increase
your income, reduce your expenses, and create more time to write."



C. Dionne Irving: In the earliest iterations of Western European artistic patronage,
the practice is most often associated with the Catholic church who often
controlled the most land or resources. The church’s financial clout went to support
art creation, even though that art had to contribute to the glorification of god. This
uneasy tradition of art connected to capital has long presented complications. And
yet, in its modern permutations it can help to support and sustain a writing life.
Dionne will speak as a woman of color at the relationship between earning money
as a writer and time spent on craft.

D. Billy Lombardo:  I've mostly taught high school English to pay the bills and to
keep me at my writing table, so I don't think I was asked to participate on this
panel because I've absolutely figured out the keys to creating money as a writer.
Since 2018, though, I've had to hustle to create money making opportunities
because I either wasn't teaching, or I wasn't making enough money teaching.  That
work has included manuscript editing, college essay coaching, writing a book on
how to write the College Application Personal Essay, teaching Fiction
Workshops, founding and running an international literary magazine for high
school writers and editors, resume writing, running reading and writing
enrichment classes, editing Cannabis Industry proposals for minority owned
businesses, ghostwriting, GovCon writing/editing, and window washing.

VIII. Moderator Questions:
A. In what ways (if any) do you feel a tension between the need to make money and

the desire to work on your craft?
B. What do you feel the greatest challenges are for writers/ those in the literary world

to earn prosperously? Specifically ask each panelist to share from their individual
experience and also from the groups (ethnic, cultural etc) with which they
identify.

C. What is the most creative, resourceful, weird thing you’ve done to support your
writing life? Please share a story

D. What advice would you give a newer writer about optimal ways to support their
literary life?

E. In what ways can writers pattern, join forces and create more financial support
and opportunities for writers within the community? Please share specific
examples and strategies.




