
 

Event Title: The Art of the Handout 

 

Event Description: Are you looking for lively new ways to present creative-writing-related 

concepts to your students? In this panel, four writer-teachers from across the genres critically 

reexamine a classic pedagogical tool: the handout. We'll share practical and specific strategies 

for creating original, helpful, and inclusive handouts tailored to your students’ needs. Our goal is 

for you to walk out of this panel with fresh ideas (and a few of our favorite handouts). 

 

Event Category: Pedagogy 

 

Event Organizer and Moderator: Joe Scapellato 

 

Event Agenda: After briefly welcoming (and thanking) the audience, the moderator will 

introduce each panelist by reading their bio. Each panelist will then present for 8-10 minutes.  

This will be followed by 30-40 minutes of Q&A, facilitated by the moderator. 

 

Event Participants and Short Biographies: 

 

Joseph Scapellato earned his MFA in Fiction at New Mexico State University. He is the author 

of the novel, THE MADE-UP MAN, and the story collection, BIG LONESOME. Joseph is an 



Assistant Professor of English at Bucknell University. 

 

Matt Bell is the author of the novels APPLESEED, SCRAPPER, and IN THE HOUSE UPON 

THE DIRT BETWEEN THE LAKE AND THE WOODS, the story collection A TREE OR A 

PERSON OR A WALL, and two works of nonfiction, REFUSE TO BE DONE and BALDUR'S 

GATE II. He teaches Creative Writing at Arizona State University. 

 

Thirii Myo Kyaw Myint is the author of the novel The End of Peril, the End of Enmity, the End 

of Strife, A Haven (Noemi Press, 2018), which won an Asian/Pacific American Award for 

Literature, and Names for Light: A Family History (Graywolf Press, 2021), which won the 

Graywolf Press Nonfiction Prize. 

 

Sarah Ghazal Ali is the author of Theophanies (Alice James Books, 2024), selected as the 

Editors' Choice for the 2022 Alice James Award. An incoming Stadler Fellow at Bucknell 

University, she currently serves as editor for Palette Poetry. 

 

Opening Remarks: Thank you so much for being here. We’re thrilled to have the chance to be 

in conversation, with each other and with you, about “the art of the handout”—our vision is for 

this to be an interactive “craft of pedagogy” discussion.  Each of us is going to speak for a spell 

on specific, practical strategies that we apply in the classroom when using handouts of our own 

design.  (I’ll introduce each panelist before they begin their remarks.) The idea is to provide you 

with takeaways—for you to be able to walk out of here with some immediately applicable ideas.  



After we speak, we’re going to open the floor for questions.  We hope you’ll ask lots of 

questions.  Thank you! Let’s begin. 

 

Participant Topics 

Joe Scapellato plans to talk about the practice of creating your own handouts based on what you 

perceive to be arising, class-specific, student needs (rather than using already existing handouts 

from other sources).  Although this practice takes time, he’ll argue, it allows you to make 

handouts that are directly in conversation with what your students are grappling with, writing-

wise.  Additionally, creating a craft handout from the ground up can helpfully put you in the 

position of your students—you might end up re-teaching yourself/teaching yourself what you 

really think about taken-for-granted concepts.  Joe will also argue that although making such 

handouts doesn’t constitute “commenting” on students' work in a direct sense, it is, in a way, a 

kind of indirect commentary meant for the class as a whole. He will walk through a specific 

example of this practice in his own pedagogy. 

 

Sarah Ghazal Ali plans to talk about accessibility—the relationship between the physical and 

digital handout and how students need to be presented with information in multiple ways since 

they have such different learning styles and needs. For one student, clicking on links in the 

syllabus might be fine, but for others, an actual handout or reading packet where the poems are 

readily available for them to flip through, and touch, and look at side by side helps them find 

connections they might otherwise not. She will also touch on how CW classrooms don't use 

handouts enough (at least on the poetry side), as well as what kinds of information she personally 

would have benefitted from having on a handout—a breakdown of poetic movements over time, 



visual representations of meter, sentence diagramming, annotated poems, a group, living 

document for pulling out favorite lines and images, and the like. 

 

Matt Bell plans to discuss, with examples, the use of a specific type of handout in his classes, 

and how it fits into the bigger picture of his pedagogy/craft. 

 

Thirii Myo Kyaw Myint plans to discuss, with examples, the use of a specific type of handout 

in her classes, and how it fits into the bigger picture of her pedagogy/craft. 

 

Q&A Introduction Remarks: Another round of applause for our wonderful panelists, please! 

Thank you, everyone.  Now we’re going to move into the Q&A portion of the event.  What 

questions do you all have, about anything that anyone has said, or about using the handout in the 

classroom, in general? 


