
Event Title: Beyond the "Me" in Memoir: Working with Research, Imagery, and Hybrid Forms 
Number: S113 
Date/Time: 9:00am - 10:15am on Saturday March 11, 2023 
Location: Room 337, Summit Building, Seattle Convention Center, Level 3 
 
Event Description: How can we tell high-stakes personal stories informed by larger social and 
historical contexts? Family photos, archival letters, and historical documents add visual interest 
to memoirs, but they also help tell stories that go beyond the self. Panelists will share strategies 
for integrating such sources into memoirs through collage, erasure, and illustration. By 
incorporating research and multiple voices, memoirists can create exciting narratives about 
themselves, their families, and communities. 
 
Event category: Nonfiction Craft and Criticism 
 
Event Participants 
Kelcey Parker Ervick is the author of the graphic memoir, The Keeper, along with three previous 
books of fiction and nonfiction. She is co-editor of the forthcoming Rose Metal Press Field Guide to 
Graphic Literature and a professor of English at Indiana University South Bend. 

 

Eleni Sikelianos is the author of two hybrid memoirs and nine books of poetry, including The 
California Poem and Make Yourself Happy. She has been the recipient of two NEA awards and the 
National Poetry Series, among many other awards. She teaches in the Literary Arts program at Brown 
University. 

   

 

Deborah A. Miranda (Ohlone-Costanoan Esselen Nation & Chumash) is author of Bad Indians: A 
Tribal Memoir; poetry collections Indian Cartography, The Zen of La Llorona, Raised by Humans, 
and Altar for Broken Things. She is Thomas Broadus Professor of English emerita at Washington and 
Lee University. 

   

 

Robert James Russell is the author of the forthcoming graphic memoir HARD BODY: A PERSONAL 
HISTORY OF MY FORM ON DISPLAY (Simon & Schuster, 2024). He is the founding editor of the 
literary journal CHEAP POP. Robert currently lives and works in Lincoln, Nebraska. 

   

 

Tom Hart is the author/artist of the NY Times #1 bestselling graphic memoir, Rosalie Lightning, and 
the Executive Director of The Sequential Artists Workshop, an organization and school for comics 
and graphic novels in Gainesville, Florida which also offers extensive online courses. 

   

 
Opening Remarks and Housekeeping Announcements  
 
The moderator will begin by welcoming attendees and describing how the panel came together. 
Each of the 5 panelists, including the moderator, will take turns introducing themselves and 
sharing visual examples of their own memoirs and strategies for working with images and 
research. They will present for 6-8 minutes each. The moderator will then open up discussion 
with a list of questions prepared in advance for about 15 minutes. The session will end with a 
fifteen-minute audience Q&A. 
 
 
 



Participant Initial Remarks: 
 
Deborah Miranda: I’ll be talking about the way that, in writing about the experiences of my 
Indigenous relatives and ancestors in the California missions, words failed me. For the first time 
in my life, there were scenes for which I could not find words to communicate the pain, 
emotional or physical, that my family had experienced during, and after, colonization. As a poet, 
this was a stunning dilemma. Images became crucial to getting around this block: I inserted 
newspaper articles, handwritten ethnographic field notes, photos, my own artwork, government 
forms and publications, into my narrative--bridges across those wordless gaps. I created a hybrid 
memoir out of necessity; it led me to call the result “a tribal memoir” rather than a personal 
memoir, as it boosted the voices of those who came before me, and connected us, in powerful 
ways. 
 
Robert James Russell: I’m going to talk about how I’ve become an accidental memoirist—how 
illustration gave me the freedom and confidence to explore aspects of my life I’ve never 
previously discussed in such a public forum. My upcoming graphic memoir deals with my body 
dysmorphic disorder in a society obsessed with rigid representations of masculinity, which has 
meant excavating painful (often buried) truths, engaging in difficult interviews with family and 
friends, and reevaluating my own memories of (and relationship to) my physical self. This notion 
of creating a graphic memoir is fascinating, so I’ll also discuss the distillation of ourselves in this 
medium and what happens when we not only write about our own lives but see them played out 
in such an illustrated way—and how, to my surprise, I’ve found some form of comforting solace 
in drawing myself over and over. 
 
Eleni Sikelianos: Working on my hybrid memoirs, I realized that images were not just outside 
forces, but were part of the work my imagination and memory were tangling with. This 
revelation was holding hands with another, not a new idea, but new to the way I thought of my 
own writing process: research was a way to create work radically open to the world. Thus began 
a very long experiment in how to orchestrate a conversation among images, letters, documents, 
handwriting, artwork, and other “outside” sources—to get them to talk to each other in ways that 
animated the page. 
 
Tom Hart: I will be talking about how locating myself in other stories was crucial to working 
my way through my own. In my own memoir, Rosalie Lightning, I found solace, strength, but 
also identity and continuity in seeing stories everywhere in general about hardship, pain and 
love, but also specifically about the deaths of specific children. So, my work was a mish-mash of 
other tales, other media, of song lyrics and redrawn movie stills and illustrations from fairy tales, 
as much as a visualization of our unfolding drama. Seeing myself in history, in a large 
community of humanity that deals with tragedy pretty much constantly, aided me in my own 
pain and isolation. 
 
Kelcey Ervick: Like Vladimir Nabokov and Albert Camus, I was a goalkeeper; unlike them, I 
was a girl. And I had little idea about the historical forces that shaped my life. Growing up in 
girls’ sports in the 1980s, I wish I would have known something, anything about Title IX and the 
history of women athletes and activists whose advocacy shaped my entire life. My graphic 
memoir, The Keeper, was, unexpectedly a chance to address that knowledge gap, to learn those 



stories through research, to trace the connections and intersections to my own life, and to bring 
those stories to readers along with my own.  
 
Moderator Questions  
 

1. This panel is called “Beyond the ‘Me’ in Memoir.” What does it mean to you write 
memoir that goes beyond the self, and why did it cause you to break out of traditional 
forms and create hybrid or graphic work? 

2. The description for this panel opens with the question: How can we tell high-stakes 
personal stories informed by larger social and historical contexts? Maybe we can take this 
one step further and ask WHY we do this? Why was it important to you to tell the stories 
you told? 

3. When you tell stories informed by larger social and historical contexts, there’s often a lot 
of research involved. What research strategies worked best for you that others can try? 
Were there any surprises? Words of caution? Ethical concerns? 

4. On a technical level, what materials and technology do you use to tell your hybrid and 
graphic memoirs. 

5. One obstacle to publishing hybrid and graphic texts can be finding publishers. How did 
you find your publisher, and can you recommend publishers friendly to hybrid texts for 
audience members? 

 
The panelists are contributors to the forthcoming Rose Metal Press Field Guide to Graphic 
Literature. After the panel, we encourage audience members to visit us at the Rose Metal Press 
table 1328 from 10:25 to 11:20, where you can chat with contributors, see an advanced copy, and 
place preorders.  


