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Title: So You Want to Edit an Anthology? Editors on Pitch, Process, and Publication

Description: Congratulations, you have a great idea for an anthology! What’s next? Will you
solicit work or post a call? Do you need a co-editor or an agent? When should you pitch to a
press? How do you acquire permissions? These anthology editors and publishers have
experience with eight anthologies, including poetry, fiction, and nonfiction. At every stage of the
process they took different approaches from one another, and they are ready to share strategies
with you. Come with questions!

Category: Multiple Literary Genres Craft and Criticism

Organizer and Moderator:
Emily Pérez is the author of the poetry collections What Flies Want, winner of the 2021 Iowa
Prize, and House of Sugar, House of Stone. She co-edited the anthology The Long Devotion:
Poets Writing Motherhood. A CantoMundo Fellow and Ledbury Critic, she teaches high school
in Denver.

Participants:

Stephanie G'Schwind is the editor of Colorado Review and director of the Center for Literary
Publishing at Colorado State University, where she directs a publishing internship. She is editor
of the anthologies Man in the Moon: Essays on Fathers and Fatherhood and Beautiful Flesh: A
Body of Essays.

Ruben Quesada is editor of Latinx Poetics: Essays on the Art of Poetry, author of Revelations,
Next Extinct Mammal, and translator of Luis Cernuda. Quesada is a Board Member for the
National Book Critics Circle. He is a freelance writer.

Richard Z. Santos's debut novel, Trust Me, was published in March 2020. He is a Board
Member of The National Book Critics Circle. Recent work can be found in Texas Monthly, Awst
Press, Kirkus Reviews, Crime Reads, and more.

Sun Yung Shin is the author of 4 poetry collections including The Wet Hex; editor of 3
anthologies: What We Hunger For: Refugee & Immigrant Stories about Food & Family; A Good
Time for the Truth: Race in Minnesota; & Outsiders Within: Writing on Transracial Adoption, &
author of two picture books.

Moderator Opening Remarks:
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At AWP Tampa 2018, poet Nancy Reddy hosted a panel called Writing Motherhood: Difficulty,
Ambivalence, and Joy. Despite the early hour, the room was packed. The panelists—Carolina
Ebeid, Chanda Feldman, Chelsea Rathburn, Nancy, and me—read poems about and discussed
postpartum depression, parenting a child with autism, finding oneself in a lineage of Black artist
mothers, the tension between creating art and parenting children, and post-pregnancy bodies.
The air felt charged with recognition and possibility. In the days that followed, people continued
to approach us, asking that we further the conversation, that we post resources online, that we
create an anthology. Other anthologies on the topic existed, but by Saturday night, Nancy and I
had convinced ourselves that we could and would create an anthology of motherhood poetry
that spoke specifically to our time.

This was an undertaking we knew next to nothing about. While we had each published
books of poetry, neither one of us had experience with an anthology. Perhaps even more
importantly, we hardly knew each other. What were we getting into?

Nancy and I worked together, mostly through phone calls, google docs, and lots and lots
of emails to take THE LONG DEVOTION: POETS WRITING MOTHERHOOD from an idea to a
book, published by UGA in spring 2022. We are incredibly proud of what we accomplished, and
it would not have been possible without help from many others who had published
anthologies–some of whom are on this panel.

An anthology represents a community, but what Nancy and I did not know is that it takes
a community to create an anthology. We followed a process that was both calculated and
accidental, but our route was just one way. We were helped by speakers on previous
“anthology-how-to” panels at AWP, and with today’s panel I hope to pay it forward, allowing us
all to hear from folks who have a wealth of different experiences.

Today I’ll briefly introduce each panelist, and then they will speak on their experiences.
I’ll ask a few big picture questions, and then we will have ample time for Q and A at the end, so
that you can get your questions answered.

Participant Initial Remarks:

Stephanie: I will talk about the logistics of putting together an anthology: strategies for
gathering content; whether to select already published or new pieces; how to handle
permissions; and considerations for editing the content.

Ruben:
1. Proposal
2. Project Plan
3. Marketing and Promotion
4. Event Planning

Richard:
I’ll talk about the inspiration for the idea, how I knew APP could be a viable publisher, and some
changes to what I originally thought it would be. I’ll also talk about how the whole endeavor
ended up taking much more time than I anticipated, and how it can be a challenge to be the
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conduit between a publisher and contributors. Then, I’ll wrap up with any lessons learned closer
to the launch.

Sun Yung:
I will address the horizontal values of the anthology; my personal and political reasons for
working across race/nation/cultural lines in my anthologies; importance of acknowledging
lineage(s) and teachers; the slogan “nothing about us without us” (Latin: Nihil de nobis, sine
nobis) made popular by the disability rights movement…

Moderator Questions:

What advice would you give to your former self–the one who is just embarking on the anthology
project? What would you do differently now?

Some anthology editors only interact with publishers of source material. Are there advantages /
disadvantages to getting the authors involved?

If not addressed already:
How do you pitch to a publisher/press?
How did you do market research?
What made you think your anthology needed to exist?

What gets you to buy and read an anthology?

Is there money to be made in editing an anthology? Why undertake this huge amount of mostly
uncompensated labor?

What anthologies would each of you like to read that do not exist yet?


