
Hello and welcome to –  

Writing Academic Misbehaviour – why the campus story is compelling 
and terrifying 

Event Type: Artistic & Professional Development 

Introduction: 

My name is Maureen Medved (she/her) and I will be moderating 
today’s panel. 

I am honoured to be speaking to you today from The City of Vancouver, 
situated on the unceded traditional territories of the xʷməθkʷəy̓əm 
(Musqueam), Sḵwx̱wú7mesh (Squamish), and səlilwətaɬ (Tsleil-
Waututh) Nations.  

With the public outcry surrounding MeToo and other human rights 
crises, some writers have turned to the campus novel as compelling 
and productive terrain to examine the current zeitgeist. 

While riddled with complexities and creative challenges, the 
contemporary campus novel offers potential for transformation and 
renewal. 

The campus novel has generated subgenres – campus mysteries, 
thrillers, gothic, horror, dystopia, dark academia and the campus 
adjacent novels. The dark academic genre has even produced, along 
with the novel, its own cultural subgroup with fashion, TV, and film. 

Some say the campus novel has gained greater prominence during the 
Covid pandemic with students and faculty relegated to learning from 
home, romanticizing an experience that was unavailable to them. 

The campus novel, also known as the academic novel, is a novel set in 
and around the campus. 



An academic novel must be about academia, academics, professors or 
students, but not necessarily situated on a campus. 

Why are these novels, situated on colleges or involving academia and 
academics, so compelling to some? 

Is it because students have a perfect life or because academics don’t? 

Or is it the other way around? 

It’s no surprise that most writers of the academic or campus novels are, 
in fact, academics. 

And the academic novel has been around since the beginning of higher 
education. 

Campus and campus adjacent novels and creative texts are not new, 
stemming as they do from Chaucer to Sand through the ages to writers 
today – several notables on this panel. The genre has really picked up 
speed from the 1950s to current times. 

Critics and scholars have suggested that these campus novels are set in 
a place that is both separate from the world while somehow still in 
conflict or tension with the world. 

While campus and/or academia may SEEM separate from the world 
and, therefore, in tension with it, one could put forward that the idea 
of separation is an illusion. And while the academe has its unique 
characteristics that make it an intriguing lens through which to view the 
world, I believe that within these novels the campus IS the world. 

As with most other institutions, from hospital to political office to 
corporation, the campus is a tiny iteration of the world itself, reflecting 
it, good and bad, and to consider it separate may be a misstep, every 
paradox in our world inherent in the campus and its novel. 



It is a place where we can understand our world and project our fears 
and fantasies onto it. 

And, as we are living in a pandemical world and a world beset by 
human rights and climate crises, how does the campus novel speak to 
this world? 

This panel, all authors of campus/academic novels, will discuss how 
they have explored current conversations around civil rights and 
systemic power abuses through writing the campus novel. 

One could consider an academic writing about where they work as a 
transgressive act, but one with considerable artistic merit, 
complications, and social value. 

The panelists will discuss their intentions behind writing their novels, 
their experiences throughout the process as well as the impact of their 
novels after publication. 

The Panel: 

Now, I’d like to introduce our panelists. 

Maureen Medved (Moderator) 

Maureen Medved is a writer of fiction, stage, screen, a film and TV 
reviewer and Associate Professor at the University of British Columbia’s 
School of Creative Writing. Her writing has been published and 
produced internationally, receiving nominations and awards. Her most 
recent novel is Black Star. Her film adaptation of her novel, The Tracey 
Fragments, won a prize at the 57th Berlinale. 

Julie Schumacher 

Julie Schumacher is the author of Dear Committee Members, winner of 
the Thurber Prize for American Humor, and nine other books – most 



recently, The Shakespeare Requirement. She is a professor of English 
and Creative Writing at the University of Minnesota. 

Carrie Jenkins 

Carrie Jenkins is a professor of philosophy at UBC. Her books include 
What Love Is And What It Could Be (non-fiction), Uninvited: Talking 
Back to Plato (poetry, co-authored with Carla Nappi), and Sad Love: 
Romance and the Search for Meaning (non-fiction). Her first novel, 
Victoria Sees It, was recently shortlisted for the Frye Academy Award 
and the Ethel Wilson Fiction Prize. 

Teddy Wayne 

Teddy Wayne is the author of The Great Man Theory (2022), 
Apartment, Loner, The Love Song of Jonny Valentine, and Kapitoil. He is 
the winner of a Whiting Writers’ Award and an NEA Creative Writing 
Fellowship and a regular contributor to the New York Times, The New 
Yorker, and McSweeney’s. 

Sarah Henstra 

Sarah Henstra is the author of The Red Word, a novel about 1990s 
campus life, feminist activism, and fraternity culture. She also writes 
fiction for young adults: Mad Miss Mimic and We Contain Multitudes. 
She is an Associate Professor of English at Ryerson University in 
Toronto. 

*Questions: 

1. Recently, there has been a proliferation of podcasts, books, and films 
about academia. Do you believe this is a phenomenon? If so, why do 
you believe this is so? 

2. Please give us a quick (estimated) 1-2 minute synopsis of your novel. 



3. Why did you choose to write about academia? What is the 
pertinence of this subject for you? 

4. How dangerous is writing about where you work, or, if you don’t 
work in academia, did you fear backlash amongst your academic and 
writer colleagues? 

5. Did you suffer any ramifications at the workplace because you wrote 
an academic novel? 

6. What was your intention with the novel and did you feel you 
accomplished that? 

7. Do you have an opinion on the academic novel as a genre? 

8. Do you think there’s more to say about the academe in fiction that 
hasn’t yet been said? 

9. The genre has been accused of being elitist and Eurocentric. Would 
you like to comment? 

10. As mentioned in the introduction, the academic novel has given 
birth to a new subgenre: Dark Academia, a literary and social media 
aesthetic. The subculture is associated with ancient art and classic 
literature. Other critics have accused the genre of celebrating the 
bucolic or cottage core aesthetic, propagating a fantasy of unhealthy 
lifestyles for students. Do you have an opinion of and do you feel your 
work speaks to this subgenre? 

11. We live in a culture where everyone is expected to adhere to a high 
level of social responsibility while putting word to page. As most of us 
on this panel are academics as well as novelists, what is our 
responsibility when approaching the genre, which so often propagates 
negative aspects of academic and college life? 



12. As we are in the midst of layered and complex global crises, how 
does the academic novel address our world in a relevant way? 

13. What is the future of the academic novel? 

*Note: The questions were not necessarily asked in the order listed 
above. Furthermore, the panel did not have time to address all the 
questions in this outline. 

Audience Questions: 

Please post your questions here and we will respond. Feel free to 
direct any questions to specific panelists or to the group as a whole. 

Books: 

The participants’ novels discussed in this panel are listed here: 

Black Star, by Maureen Medved 

Dear Committee Members, by Julie Schumacher 

Loner, by Teddy Wayne 

Victoria Sees It, by Carrie Jenkins 

The Red Word, by Sarah Henstra 

Thank you: 

Thank you to our panelists, and to AWP, for hosting this panel. We wish 
you all a great conference. 


