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Theatre 
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Poetry is an art form steeped in oral storytelling. Spoken word and 
slam poetry can serve as intimate, passionate dialogues between a 
writer and their audience. Join us for a conversation with 
playwrights who have translated their passion for these art forms 
into their works for the stage in powerful, new ways. 
 
 

Welcome & Introductions 
 
Welcome to our session on spoken word poetry, and language as 
theatre. At this session, we intend to explore theatre’s roots in poetry, 
the performance of poetic language, the crossover of when theatre 
becomes literature, the politics of publication, and what constitutes 
work becoming a part of the canon. 
 
The Dramatists Guild is the national trade association for playwrights, 
composers, lyricists, and librettists. Our mission is to aid dramatists in 
protecting the artistic and economic integrity of their work. Visit our 
website for more information and resources for theatre writers. 
 
We will now introduce everyone who is taking part in today’s 
conversation. 
 
 
 

 



 

 

 

 

Panel Participants 

Moderator: 
Roger Q. Mason (they/them) was recently touted by The Brooklyn Rail as 
"quickly becoming one of the most significant playwrights of the 
decade." Their playwriting has been seen on Broadway (Circle in the 
Square Reading Series), Off and Off-Off-Broadway, and regionally. 
Instagram: @rogerq.mason 

Elaine Romero is an award-winning U.S. playwright. Her plays have 
been presented across the U.S. and abroad. Title IX appeared in the 
2017 Eugene O'Neill National Playwrights Conference. She is an 
Associate Professor at the University of Arizona in the School of 
Theatre, Film, and Television. 

Ayla Xuan Chi Sullivan (they/them) is your neighborhood Black, 
Vietnamese, Queer, and Trans performance artist out here tryna make a 
world without cages by any means necessary. They have two degrees, 
one mutual aid cooperative (Shift 23 Media), and projects spanning 
across film, television, & theatre. 

Dave Harris is a poet and playwright from West Philly. He is the Tow 
Playwright-in-Residence at Roundabout Theatre Company. His play 
Tambo & Bones was produced at Playwrights Horizons and Center 
Theatre Group, and his play Exception to the Rule will be produced at 
Roundabout. 

 
Facilitated Questions 
 
Q (all panelists): You are all incredible, inter-disciplinary artists with 
robust experience in playwriting and poetry alike. Tell us a bit about 
your relationship with writing poetry, heightened language, and/or 
spoken word, and how that has informed your work as a theatre writer. 
 
Q (all panelists): Poetry is an art form that can be written for the page, 
to be consumed privately, or shared via oral storytelling. How do you 
think this has historically informed theatre as an art form? Where does 
the intersection lie in our contemporary view of poetry as performance 



 

 

 

 

and theatre as poetry? 
 
Q (Dave): Your play Tambo & Bones, which was produced at Playwrights 
Horizons last year to great critical acclaim, is imbued with various 
segments of spoken word and rap. Outside of this, you are also a 
published and active spoken word poet in West Philadelphia. What 
made you decide to start writing plays? In your experience, how do 
these art forms differ and intertwine?  
 
Q (Elaine): You often use heightened or poetic language in your plays 
and have had works published in both English and Spanish. How has 
the use of this language enhanced the voice of your stories and 
characters? 
 
Q (Ayla): Your work for colored niggaz: or who gonna beat my ass (you 
won’t I’m too scary) received a workshop recently by National Queer 
Theatre and was part of the New Visions Showcase at MCC Theatre at 
the Carnegie Hall Afrofuturism Festival. You were also the Denver 
Youth Poet Laureate from 2016-2019. How has your experience in 
poetry through practice in these workshops informed your current 
theatrical writing? Are there ways in which your plays feel uniquely 
different than your work as Poet Laureate?  
 
Q (all panelists): Our audience today may be fiction writers, poets, 
spoken word writers, and/or playwrights who are interested in how 
these various literary genres intertwine with each other. What are some 
final tips and takeaways that you can share with writers who are 
interested in discovering new avenues of expression for their work? 
 
Free flow conversation and conclusion. 
 
Between scheduled questions, time was allotted to discuss other 
relevant topics and questions. Viewpoints were shared on when 
‘theatre’ becomes ‘literature,’ how we digest and consume these two art 
forms, the politics of ‘legitimacy’ granted to written/published works, 
how expression in different genres can relate to experience and 
identity, decolonization within the arts, ancestral/generational 



 

 

 

 

connection to expressive art forms, and the limitations that some 
genres may contain as finite entities. 
 

Event Organizer 
 
Jordan Stovall (they/them) is a playwright, arts administrator, queer 
events producer, and drag artist (Wanda Whatever). They presently 
serve as the Director of Outreach & Institutional Partnerships for the 
Dramatists Guild, where they have worked since 2016.  
Email: jstovall@dramatistsguild.com 
Website: www.jordanstovall.com  


